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Risks and reflections in the time of the pandemic

COVID-19 shows no signs of abating. Because of the situation, the Taipei Fine Arts
Museum has decided to postpone the Henri Cartier-Bresson in China: 1948-1949/1958
exhibition, originally scheduled to start on April 11, due to issues affecting the
international transport of the art pieces due to the pandemic. The exhibition dates for An
Open Ending: Huang Hua-Cheng, which was to share the space of the 3F gallery with
the aforementioned exhibition, will be adjusted to May 9 to November 8 given TFAM’s
calendar of events and venue allocation schedule.

The pandemic might have disrupted our pace of life and anticipations, but one constant
in these times is the role of TFAM. As far as our present circumstances allow, we will try
our best to maximize opportunities to sustain our patrons’ level of imagination, and also
continue to introduce creative paradigms communicated through art. This year's winner
of Program X-site is Through the Membrane by Whyixd. A multi-layered/multi-membrane
spatial perception is created through the use of a large number of polarizers to allow
visitors immersed in the installation to experience visual illusions that go beyond biology
and science. Through this work, the artist seeks to respond to the idea of multiple
realities and explore what reality is. Unexpected elements and encounters can also
become stimuli for artistic creations. In making use of TFAM’s outdoor plaza as a space
for exploration and open exhibitions, Program X-site hopes to provide visitors a respite
from the heat and humidity of hot summer days.

TFAM will continue to roll out adjustments and enhancements to our COVID-19
preventive measures in line with the regulations set by the Taiwan government as well
as the Taipei City Government. Visitors are reminded to check TFAM’s official website
and Facebook page before visiting the museum for the latest updates.
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Take Me Somewhere Nice — Hsiang Lin Wang Solo Exhibition

2020.03.07 —2020.05.24

HFEE -FRER
Galleries E, F (BF)

1984 FANEIL - [2015 F2AEEMEE] BiE - THBNRIFRMMRESE -
RRHER 2019 RZHF - EEHRERENEANCRNER - WRRERE
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Hsiang Lin Wang was born in Taipei in 1984 and is the Grand Prize winner of the
2015 Taipei Art Awards. Photography is her creative medium of choice. The works
exhibited this time are all new works created after 2019. In this collection, the artist
continues to explore her personal experience, making it an extension of her first-prize
winning work. This exhibition attempts to reveal the artist's ambiguity, conflicts, and
compromise between reality and illusion, time and space, memory and imagination
through the overlaying, reconstruction, and destruction of images. “Non-reality” and
“reality” echo and mirror each other in these works. To the creator, dreams, myths, and
certain whispers and rumors are a reprieve or break from the continuum of life, and
repeated sojourns between the real and unreal. The exhibition begins with a childhood
experience. The artist uses cultural metaphors to deconstruct and reconstruct time and
events to recreate the incidental pauses in her personal experience and consciousness.
She sees these breaks as the movement between dreams and reality.

Hsiang Lin Wang, Take Me Somewhere Nice | 2019 | slide projection
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Paul Chiang: A Retrospective

2020.03.28 —2020.06.14
— {8 1B 2A 2B BEZ=
Galleries 1B, 2A, 2B (1F, 2F)
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" FRMERES F B B IS RER B www.tfam.museum

Reservation for a group or a kids & family guided tour is required.
Please see the official website for details.

Paul Chiang was born in 1942, and as a middle school student, he became determined
to pursue a career as an artist. He graduated from the Department of Fine Arts, National
Taiwan Normal University in 1965. Since then, he lived in Europe and America for nearly
30 years. When he first settled in New York, his works of the 1970s were impacted by
the latest trends in European and American contemporary art of that era. This was a
period of self-exploration and reclusion for the artist. Beginning in the 1980s Chiang’s
abstract style firmly took shape. His monochrome backgrounds were melancholy and
minimalist yet richly textured. Allowing himself to go wherever his emotions took him,
he conveyed his mode of abstract brushstroke expression and symbolism in his works.
At the end of the 1990s, the Hundred Year Temple series attracted the attention of the
public in Taiwan. In 2000, the artist returned to Taiwan to live and create, he moved to
Jinzun, Taitung in 2008.

This is Paul Chiang’s first solo exhibition at the Taipei Fine Arts Museum. Art critic Chia
Chi Jason Wang has been invited as the guest curator and he organized the artist's two-
dimensional abstract paintings spanning across half a century of continuous creation
from the 1960s to the present. In the same lifestyle manner of constant relocation of the
place of residence, Paul Chiang is used to creating different series of works. The style
of painting changed from the early “closed window works” that used a single dark block
of color for composition, to vibrantly colorful depictions of observation and thinking on
humanistic care and ways of life. This retrospective exhibition not only presents the
artist's abundant creative energy over the years but also publishes Paul Chiang’s new
three-dimensional cum two-dimensional works.

STE T (8R4 07-08) | 2007 | 5@¥ ~ &% | 200 x 300 A%
Paul Chiang, Lake 07-08 | 2007 | oil on canvas | 200 x 300 cm

FIB” - DER) RBI5E -
Paul Chiang: A Retrospective installation view.
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One Minute in Taipei: Erwin Wurm Solo Exhibition

2020.04.02 —2020.06.14
—IB1AREE
Gallery 1A (1F)

B BEMRE - KB (Erwin Wurm) i 1980 R B IR - 33 E 1 B 1M
BRERFZREMEN [—oEME | - BARABYEREE—BEARRNEES
hEERERENES - ARERMERE 2000 FRIEEFR [BEEXRI B
BIFFRBABR - mE (Jérome Sans) BEATE » BREMUEINREZFN (E
W/ PO —2ERRE) - TMEM (XFME) 27 BABREBMEREXTE
MR AR (RBREE) 27 HSHEERRERESZIMREERIETR
BEE > EIEBRUBAR  BRER - TAMKREZENERERE -

Since the late 1980s, Austrian artist Erwin Wurm has developed the humorous “One
Minute Sculptures” series that is performance-based. It places people and everyday
objects in unexpected relationship situations, challenging traditional imaginings
of sculpture. For this exhibition, he once again collaborates with Jérdme Sans, an
international curator of The Sky is the Limit at the Taipei Biennial 2000. Apart from
expanding and re-interpreting the “Indoor and Outdoor One Minute Sculptures” from
back then, the “Word Sculptures” and “Performative Sculptures” series are also included.
The audience is invited to recite short texts to produce an image of the sculpture, while
selected participants follow instructions to perform body movements on clay models
of Taipei landmarks. Through these performances, it contemplates the conflicts and
connections between social symbols, ideologies, behaviors, and identities.

AR T—DEME ) RIRBEHBRSH - ERHEFRKR - FRIGRRSTEARETEHNER -
One Minute Sculptures is designed to be realized by the public. As part of the epidemic
protection measures, the work will be demonstrated by the staff

N

B - RIB (RIERZE) EE (885 ) | 2020
Erwin Wurm, Performative Sculpture performance (partial) | 2020

ARFERL > =EM

An Open Ending: Huang Hua-Cheng

2020.05.09 —2020.11.08
Zi23BRERE
Gallery 3B (3F)

TREMRABEEMN » 1936 FHERPFERER » 1996 FREILHH - 1958 &F
BEFAEM R BER - HEMMAMA 60 ERERIRR BTSNz — -
BIFERERZEEE - BAXE  BES it  BAY - 28 BIBM 8
Bl BEERESE  UERAIUMABEE AN [KAIEKR] - FAEENAIN
BRRARZBRE - BN AHEEFEEMOTEAY -

FRIGGTUREERUERERE SN - QBERENENXEERNREHNE
TWERPBEEEE Rt XF > FR TR BLRE  UREBFAEHES
REtE > BE2RFENSERRNAIEER -

The artist of this exhibition is Huang Hua-Cheng. He was born in Nanjing, China in 1935
and passed away in Taipei in 1996. After the artist graduated from the Department
of Fine Arts, Taiwan Provincial Normal University, he immediately became one of the
iconic figures of modern art in Taiwan during the 1960s. His creative works spanned
a wide variety of fields, and he had been involved in literature, advertising, design,
ready-made objects, installations, conceptual arts, theater, and film. He also founded
the “Ecole de Great Taipei” with himself the sole member. The innovative concepts
and uncompromising attitude he expressed made him a pioneer of avant-garde art in
Taiwan.

This exhibition will revisit several important exhibition plans during Huang Hua-Cheng’s
life in the form of archive collections, image reproductions and artistic reinterpretation.
At the same time, his paintings, designs, texts, manuscripts, films, stage installations,
and more than 100 classic book cover designs will be organized and presented to show
Huang’s creative process at each stage.

An Open Ending:Huang Hua-Cheng | 2020-5-9 ~2020-11-8 | Gallery 3B
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Inner Emigration: The Frame of an Image Is You

2020.06.20 —2020.09.20

HFED E-FREER
Galleries D, E, F (BF)

FBRIEKE - PIAIFJSE (Viadimir Kokolia) E‘\J%% [REBE ﬁ%ﬂ’ﬂﬁﬁj ’
BHBEHENE - HEMRMS  RERE - REBHR - BB > UKE
KRR - MR SEEELRIKIEER ﬂﬂ%lﬁiiﬁﬂﬁﬁiﬁ?fﬁ—@ﬁ%%
BONFER MEEHRE 7T (BREEGHR] WBRPELEHRE - A8
FERRENEM AR - BE - IRE - BFEER (autostereoscopy) ~ BEFE
% (cameraobscura) Ri#x%%  FEAXR—EANLEGNBIHFEDR -

Vladimir Kokolia’s exhibition /nner Emigration: The Frame of an Image Is You focuses on
the viewer’s gaze. Prolonged looking, introspection, wonderment, and ontology of the
image are enduring themes for Kokolia. Rather than regard images as a means of visual
communication, he proposes the observer's seclusion in a process of emigrating from
their surroundings into an image. The exhibition is based on different media: drawing,

painting, print, autostereoscopy, camera obscura, and video. Each section arises from
a particular mode of internalizing an image.

Al // /Q\

FBRIEKTT - B AIAIEE (158 - REET) | 1984 | Bk 4 | 42x54 A
Vladimir Kokolia, Plotlines - Fish and Bags | 1984 | ink on paper | 42 x 54 cm

2020 X-site {fEN—ZERE
Program X-site 2020: X-Reality — Through the Membrane

2020.06.13 — 2020.08.09
PINES
TFAM Plaza

[X-site 5t E] MEMEFINESLHEL  SFLARBMETHRR - SEEE -

BERMMNAIFRRNAIE S AR - BEEMTMEEAE2A0ME B - B3
HRIBENEMRAMEAE S - SEHF 42 HERSMBE - KEWMERTER
F - mEBREEER [FEEERT]  (Whyixd) UfE& () %15 2020 £5
TEREE - () HRUER [ZEER| B UREXA (polarizer) ROk
HERRAEBRZEENMNER - BERBBHELRERE  RERNERE
Bk - EEROBRBBRISER - MR EE 'ﬁEQEFaﬁE’JEJDE—iéE

Program X-site is an annual open call for proposals on utilizing the space in TFAM’s
outdoor plaza, seeking to bring in cross-disciplinary and experimental creative
projects and ideas. Through extensions and breakthroughs in the conception of spatial
construction and aesthetics, the program aspires to stimulate a rethinking and re-
imagination of physical space. Program X-site received a total of 42 entries this year.
After a two-phase selection process, Through the Membrane by a cross-disciplinary
team, Whyixd emerged as the winner of the 2020 Program X-site competition. Through
the Membrane is a rendition of this year's theme “X-Reality”, and it taps on the unique
optical effects produced by polarizers to create multi-dimensional spaces that lie over
each other. A visitor would experience optical illusions as they move about within this
space and lose themselves in a rendezvous of the senses, where reality and illusions
overlap, and where precise boundaries are non-existent. Perception and interpretation
of space thus undergo constant upheavals during this process.

* B A
To comply
we have set a limit for the number of visitors. Please see the officia

SRS - 31555 R B www.tfam.museum
h the COVID-19 protccm\/c measures and maintain the quality of your visit
website for details

IR EERET () ~EE | FXA - BRAONR - BHE | EC 14 AR > 528 AR
Whyixd, Through the Membrane (illustrasion) | polarizers, acrylic sheets, galvanized pipes |
D14mxH28m
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Art in Motion
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2019.11.23 — 2020.06.07
RESTHE 0
Children’s Art Education Center

THEa R HBEERAKMABND VY » 2EABTE - BAMER
BEEFEETE - REAHEBNENRRIKL BIRBALN - BMRMABEE
HREBETEM - thfIBRE C B8N - EFRAERNE - MABCHEIREA
78 REMFRZBCHBRAEIR - [SBMNEM] BT FERMAREES
MERIRMBUE  BERIGE IR - TPR2REIFEEMUERRIMR - 2
REREBOEMBENERELT - BR2SH - BRE - HERRAREENEN
[RI2 [[REZREIDUEEZERIE | | > ERE [FHthREAAE | BEH -

Machines have been an integral part of our lives since the Industrial Revolution, taking
over some of our duties and making our lives easier. When it comes to machines,
many people think of them as something cold and lacking in human traits. However,
artists look at machines in a more poetic light. They first observe the machines around
them before re-assembling and modifying these machines. By imbuing their personal
memories and rich imagination in the machines, the artists give them a voice to share
tales of sentiment and recollection. Art in Motion brings together artworks and the
interactivity of on-site production. Four contemporary artists, namely Shyu Ruey-Shiann,
Chiu Chao-Tsai, Wang Chung-Kun, and Yu Shih-Fu, have been invited to share various
creative interpretations and manifestations of the principles of kinetic machines. In the
process of participation, visitors would gain a fresh sense of appreciation for kinetics
principles observed in everyday life. They would walk away thinking, “that’s a new
way of looking at it!” right before their curiosity gets the better of them and deciding “I
should give it a try!”

*HEEE  ARBEEFRREREERFERET -
Due to COVID-19, the interactive works and installations in this exhibition are statically
displayed.

HEE (—RTAR) B9) | 2000 | KifE - BiE - S - FUESR | 560 x 560 A%
Shyu Ruey-Shiann, One Kind of Behavior (partial) | 2000 | buckets, motors, metal construction,
sensor | 560 x 560 cm
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Wang Da Hong House Theatre

RS : S °"F:EH 09:30 - 17:30 A28
Opening Hours: Tuesday-Sunday 09:30 - 17:30
ZERUE  EMEREAIEMmARA

Location: Fine Arts Park, to the south of TFAM

BT E AR 1953 FREFBBESFANEE » £ 2017 E%ﬁi%@ﬁ@t%ﬁﬁ
mAIEMAE <2018 FIEEEMN [ EAREEES | WEERENEE > &8 [
=] E [R5 WmETR [BFE (REFA—BLRLEN) J%Ui%J » Bf [
£ (—@E) BI5l > EHREHNS RSS2 ENREIRES

The recreation of Wang’s house as seen at its completion in 1953 on Jianguo South
Road is displayed at the south end of Taipei Fine Arts Museum within the premises of
the Fine Arts Park. In 2018, the Taipei Fine Arts Museum started operating Wang Da
Hong House Theatre. Focusing on the two key elements of “architecture” and “theatre,”

an “architectural theatrical performance” or, alternatively, the “construction” of such a
performance is presented through guided tours and interactive performances.

o REME - BEEE Guided Tours
ERFEE Scheduled Tours
EEZIE 04.01 .EEERTS - #FIFAR BA www.tfam.museum

Temporarily suspended from April 1 due to COVID-19.
Please see the official website for details.

[EBEEES Group Tours (FEEESCTAA reservation required)
B ~ M- A - /X Every Tue., Thu., Fri., Sat. at 10:00 + 10:30

o (F#EEEFR) Guestat Wang’s House

IRISIEIREFR] - BB ”Z8H Tue.— Sun.
10:00-12:00 ~ 14:00 -17:00
TR BERE BHREEEER

There will be no video screening during guided tours.

(MEREEFR) RIEEXRHELE S S RBEEIABHERRARGTEREER -
BNZE T ARAREFISRISNZIETILENMEE YouTube SREERE -

Each episode of the 5-part video series Guest at Wang’s House expands on a
different aspect of Wang Da Hong'’s architectural and design work. You are welcome
to visit the Wang Da Hong House Theatre or the YouTube channel of Taipei Fine Arts
Museum to watch the videos.

o (iERrIRRE

) TOBEHE The House Behind The Wall
2020.05.29-2020.08.30

—EERE 1953 FHREMB T » £ 2020 FNBREZELENRE -

BEENARRNTAREMROBR - FEAIBINSENRIRE
$4@TE&%TE o (IBRARET) SIMREMEIREESDAREEETEL &
BERERSH L BEEREZT AENETRZE  MRERMEE LA

BERNEE  S2REZBFINAE - BISRE SEHRE=HEK > TEE
REVE L BB B R A B EEERE 2 B EEM -

T EBFEMREREREEL - HRETEZEGENOEBERER
BUE(CERNEE  URBEBEEEEABNE / EEE -

A house built by an architect for himself in 1953 comes alive in 2020. In the silence of
the night, music that evokes memories can be heard coming from the building.

If buildings are the medium for physical representations of abstract emotions, then
dance theater performances can be said to be an abstraction of concrete objects
through the movements of the body. The House Behind The Wall is a transformation
of snippets of the life of architect Wang Da Hong into dance movements. During the
performance, the dancer ascends high walls, moves freely in the compound, and
live in the present time and space. The performance is presented in phases, each
one being calibrated to the spatial dimensions in which it takes place. The audience
follows the dancer through the three phases of outdoor, theatrical, and immersive
performances, and these different areas of performance and viewing enable both the
dancer and the audience to jointly respond to the architectural characteristics of the
space itself.

For this performance, TFAM has invited artist Yeh Ming-Hwa to be the creator
and performer. The bulk of Yeh’s performances consists of explorations of how
to interpret and transform unique characteristics of certain spaces via her bodily
movements, as well as of creating new ways that viewer and the performer can relate
to each other.
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Ambush: Ni Hao Solo Exhibition

RERSBRIEBA THED - BE RHOREEREE
ER2RMBETIAEE - TERHMBEREETER - Biff
FEHBRBOTEHESHRENARE \MEmA—2Z
PREMREE -

The exhibition examines issues of power, speed,
and violence against the backdrop of international
geopolitics and how they manifest in systems and
structures we come across in everyday life. As an
extension of the sculpture-installation art element
from the exhibition, the artist and his team have come
up with this limited edition album that is a fusion of
sculptural arts and exhibition brochure.

TE{E Price : NTD 1,200

(BEfanig - SEBMRHHER)
Contemporary Art Silk Road:
Interviews with Nine Taiwanese Artists

EEE GANEMm) FTAR [2MRER] S 8
BREE  BKE - REZT  ZME - 2SR 280
Tiem - TRE  BEE - CRBIZhECENRERR
ZRNMERAEXEDEER  UREBRAIFHERES -

This publication compiles 9 interviews published in
the Featured Artist section of the Modern Art quarterly
magazine, including Shi Jin-Hua, Chen Yung-Hsien,
Chen Cheng-Tsai, Huang Lan-Ya, Liu Shih-Tung, Tsai
Hai-Ru, Wang Te-Yu, Wang Yahui, and Pan Hsin-Hua.
The interviews tell a tale of the growth and professional
learning of these mid-generation artists after the
Martial Law was lifted, as well as their pursuits of their
respective creative goals.

TE{E Price : NTD 450

(ViR - BHEtE)

Island Tales: Taiwan and Australia, Taipei - Perth

REMNRAZE  BRELABERZDERABE &
BHUEBNKNE  BEES il ARMARENT
AR - BEEEE - RN R SR Y SRR -

Deriving its concept from novels, this exhibition touches
on the reversal and recreation of the hegemony of
truth in history. Issues of chronology and geography
between Taiwan and Australia are explored through
materials that are difficult to validate, such as tales,
anecdotes and rumors, records, and even trivial
personal memories.

TE{E Price : NTD 800

(IR 4T 196)
Modern Art No. 196

REI [MLEER - BRAES  Th2F] ARAFE
B RREMUSAENRMENTZRAFEHEREZHEN
WRE  MRESESIENEE - ¥ 2019 FEALN
PERFORMA #FREIESIZENRHIERERS

This issue features Apichatpong Weerasethakul's
solo exhibition themed The Serenity of Madness and
explores the impact that this iconic filmmaker has on
the contemporary film and art spheres, as well as the
effects he has made on Taiwan. Also, there will be an
in-depth report on Taiwan's Pavilion Without Walls at
the Performa Biennial, which took place in New York in
late 2019.

TE{B Price : NTD 180

(PILEEFR - 2HETEHIEE  Th2E)
Apichatpong Weerasethakul Sourcebook:
The Serenity of Madness

AEDGEEBIRRARSE (IC) B2 BRERRE
R AEREMRRBBENZIMES > U [ELNT
EEZIR] RYE  BFEEE—BSHHEAEER B
AILREILRBIRSLHE  MREMREXBARSER
TFAM has been authorized by the Independent
Curators International (ICl) to reprint this out-of-
print classic. This book is a compilation of materials
personally edited by the artist to create a “workshop
tour within a book”, thus inviting the reader to join him
on his creative journey. The book also contains an
additional section on the Taipei exhibition featuring
materials and the exciting speeches made by the artist
and the curator during their time in Taiwan.

E{& Price : NTD 1,400

(2019 EdLEMTEE)
Taipei Art Awards 2019

[BEEME] AREEALMEEZEAREN 515
RBEMRIE Y — - AEHEWE (2019 ZIEEE]
12ENEER HAFSEEEZED  BHERERS
TALRE -

The Taipei Art Awards is one of the most important and
forward-looking as well as iconic visual arts awards
in Taiwan's contemporary art scene. This catalogue
contains 12 sets of selected works from the Taipei

Art Awards 2019, spanning across multiple creative
subjects and showcasing diversified development.

TE1E Price : NTD 350
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* BRI AR K EEE © www.taiwanarttogo.com » BLET H AR R B A4S © gpi.culture.tw °
Please contact @ TFAM Book Store: www.taiwanarttogo.com, or Government Publications
Information: gpi.culture.tw.
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BAR B RS

B”ZEBH 09:30-17:30
BRERE 20:30
B—EE

Opening Hours
Tue.-Sun. 09:30-17:30
Sat. 09:30-20:30
Closed on Mondays

10461 ELAILIER=FR1815%
No.181, Sec. 3, Zhongshan N. Rd., Zhongshan Dist.,

Taipei City 10461, Taiwan,R.O.C.

Tel: 02-2595-7656 | Fax: 02-2594-4104
info@tfam.gov.tw | www.tfam.museum
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